CMELMASIbHBIE NPOrPAMMBI
Xl MEAVA ®OPYM:
PACLUMPEHHOE KNHO—II

MNOrPY>XEHU4.
B CTOPOHY TAKTWUJIbHOIO
KMWHEMATOIPADA

«Megua ®opym» — 310 nporpamma MockoBcKoro ku-
HodecTMBans, coafaHHas ans Toro, 4Tobbl pacwmpuTh
NPUBLIYHBIE TPAHULLI KMHEMaTorpada, nokasaTb, 4TO
OH MOXET ObiTb PA3HLIM HE TONbKO N0 COAEPXAHMIO UK
M0 XyAOXECTBEHHOMY MOCTPOEHMIO TEKCTA, HO 1 C TOYKM
3peHns GOPMbI, TEXHONOTUN CO3AAHMS, CUTYALMUN CMO-
TpeHus. A3biK, Ha koTopom «Megua @opym» roBoput
CO CBOMMU 3pUTENSMYU, MPUHAZNEXUT OJHOBPEMEHHO
W KUHEMATOrPadu4EeCKOMY, M XYLOXECTBEHHOMY Hayany,
oborauias ux B paBHOiA CTENEHM.

Llentpanbtoe cobbite «Mepua ®opyma» 2012 — Bbi-
CcTaBka «[Torpyxenuns. B CTOPOHY TakTULHOTO KMHEMATO-
rpadar. Axkcnoauuns B Gonpe kynbTypsl «<EKATEPUHA»
NPOAOAXAET MPOEKT «PaclMPEeHHbIl kuHematorpad»,
Hayatblii B 2011 rogy. Torna Ha ABYX MOCKOBCKMX MAo-
wagkax — B LICK «Tapax» u B MockoBCkoM My3ee Co-
BPEMEHHOr0 MCKYCCTBA — COCTOANACH BLICTABKA, Npes-
CTaBMBLUAS HOBEWLIME NPOWU3BEAEHMS, pacLIMpstoLLImMe
TEppUTOpUI0 KuHematorpaduyeckoro. B 2012 rogy 3a-
Lava bonee dyHaaMeHTanbHas — NPOCAEANTL 3TU MPo-
Liecchl 0T upei M pa3paboTok KNaccukoe, CTOSIBLUMX Y
UCTOKOB KaK COBPEMEHHOrO KUHO, Tak 1 COBPEMEHHOTO
WUCKYCCTBA, [0 HbIHELIHWUX MONOAbIX XYAOXHUKOB, KOTO-
pble NPeaIaraiT CBOV BapuaHTbl 0CH3aTENbHOMO KMHO.

Momumo BbiCTaBKM B nporpamme «Megua dopymar» 2012
roZa MacTep-Knacchbl, NEKLM U CEMUHAPbI XyA0XHUKOB,
kotopble coctosTcst B Pone kynbtypbl «EKATEPMHA»
u B LlenTpe gu3aiina ARTPLAY.

TaKTUNbHOTO KuHemartorpada.

http://mediaforum.mediaartlab.ru/
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The Media Forum is a programme at the Moscow Film
Festival which has been created especially to expand the
familiar borders of cinema and to show that it can vary not
only both in content and artistic construction of the text,
but also from the formal point of view, the technology of its
making and the viewing situation. The language that Media
Forum uses to talk to its audience belongs to both cinematic
and artistic principles, enriching them both equally.

The central event of this year's Media Forum is the
"Immersions. Towards the Tactile Cinema" exhibiton.
This exposition at the Ekaterina Foundation continues
the Expanded Cinema project that started in 2011. Its
exhibitions took place at two Moscow locations, the Garage
Centre for Contemporary Art and the Moscow Museum of
Modern Art, and presented the newest works expanding
the territory of the cinematic. In 2012 our goal is more
fundamental — to trace the process from the classics’
ideas and developments which were at the source of both
contemporary cinema and contemporary art, all the way
through to contemporary young artirts who present their
own versions of interactive, non-linear or haptic cinema.

Apart from the exhibition, the Media Forum programme
includes workshops, lectures and seminars by artists that
will take place at the Ekaterina Cultural Foundation and at
the ARTPLAY Design Centre.

OJIbrA LLUULIKO, nupekTop u ocHoBatens «<MepuaAptJlab», apT-aupektop «<Megua ®opyma»
Mockosckoro MexayHapogHoro KuHodectusans, kypatop BeicTaBku «[lorpyxenus. B cTopoHy

OLGA SHISHKO, director and founder of the MediaArtLab, art director of the MIFF Media Forum,
curator of the "Immersions. Towards the Tactile Cinema" exhibition.



TAKTUJTbHBIN
KUHEMATOIPA®

bnaropaps Fonnusyay CEerofiHs BO BCEM MUpE YTBEPaN-
nacb MoJenb UrpoBoro GpuabMa Ha NOBECTBOBATENbHON
OCHOBE NPOLOMXUTENLHOCTBI0 NPUMEPHO iBa-TPU Yaca.
MIMeHHO Takas cuTyauus KUHONPOCMOTPa ABNAETCS ANS
HaC NPMBLIYHOIA, HO €10 KMHO BOBCE HE MCYEPMbIBAETCS.
XYLOXHMKI W PEXMCCEpbI-aBAHrapANCTLI HA NPOTSXE-
Hum Bcero XX Beka MeyTannm 0 COBCEM APYroM KuHe-
matorpade: TakTUNbHOM — KOTOPbIi MOXHO NOTPOrars,
WHTEPAKTUBHOM — B KOTOPOM Y4acTBYET 3puTenb, Nno-
NN3KPAHHOM UAKM O KMHOMPOCMOTPE Kak O MeUTaTiB-
HOW npakTuke. Ha camom fiene Takue KUHOPabOThI TOXe
CO3[AI0TCA W 0KA3bIBAIOTCH HE MEHEE WHTEPECHBIMM,
yeM Onok6acTepbl, NPOCTO Mbl MOYTU HUYETO O HUX He
3HaeM, He MOXEM MOCMOTPETb AW NOTPOraTth.

B navane XX Beka kuHemartorpad kak npoCTPaHCTBO
3KCMEepUMEHTa ObiN NPEAMETOM MHTEPEeCca Kak MuoHe-
poB kuHoaBaHrapaa (Cepreii dit3eHwrTeiin, 3ura Bep-
T0B, XaHC Puxtep), TaK M Xy4OXHUKOB-aBaHrapAucTOB
(Mapcens [iowan, Muxaun MatiowuH, Kasumup Mane-
Bu4). [1oTOM, KOrAa cama KMHOMHLYCTPUS YXE He XOTe-
Nna n300peTatb HMKAKME HOBLIE HOPMbI U TEXHONOTUM, @
TONbKO NPOfaBaTh KOMMEpYecku Hanbonee onpaeLaH-
HbIA MPOAYKT, 3Ty MHULMATMBY NOAXBATUAM XYLOXHUKN.
Ham [lxyn Maitk pabotan ¢ kuHo06pa3om kak ¢ 00b-
ekToM MefuTauuu, Canbeapgop [Janu npugyman, yto
noka3 KMHOPaboThl JONAXEH CONPOBOXAATLCS TaKTUIb-
HbIMM  OLLYLIEHMAIMM, KOMMEHTUPYIOLAMI 3KPAHHOE
LeiicTBo. KuHodbopmbl TpaHchopMupoBanu 1 usobpe-
Tanu KpynHeiwme XyLOXHUKA COBPEMEHHOCTH. B TOT
MOMEHT, KOria B NOCTCTPYKTYPANUCTCKOM dunocodum
W nuTepatype nosBMNACh WAES PaspyLIEHNs eauHO
MOBECTBOBATENLHOI CTPYKTYPbl NPOU3BEAEHMS, POaM-
NOCb W HENMHENHOe N0 CTPYKTYPE KUHO, W Pa3nuyHble
GOpMbI MHTEPAKTMBHOI PaboThl €O 3puTenem. Ceroans
HOBbIE TEXHONOMMM MHTEPHET-AMCTPUOYLUM, NpOCMO-
Tpa GUNBLMOB C 3KPAHOB NnaHwWweToB u yepe3 YouTube
BEDHYNM MHTEPEC K 3KCMEpUMEHTaNbHbLIM dopMam B
«607bLWONA KuHemaTorpad». M3MeHUBLIASCS CTPYKTYPa
3pUTENbCKOTO BOCMPUATUS HAKOHEL, CAenana akTyanb-
HbIM M KOMMEPYEeCK) BOCTPEOOBAHHLIM TO, YTO el CTO

Alexei Isaev. Montage of Attractions, 1994—1996.
Courtesy of the artist

SPECIAL PROGRAMS
Xl MEDIA FORUM:
EXPANDED CINEMA—II

Nowadays thanks to Hollywood a model for a feature film
with a narrative basis and two-three hour length has been
established worldwide. This is a cinema viewing situation
we are accustomed to, but cinema is not at all limited to
it. All through the XXth century artists and avant-garde film
directors have been dreaming of quite another cinema,
whether a tactile one, wich can be touched, an interactive
one — where a viewer can take an active part, a multiscreen
cinema or cinema viewing as a meditation experience. In
fact such cinema works are also created and they happen
to be no less interesting compared with blockbusters — it's
just that we are not particularly aware of their existence and
50 are not able to watch or touch them.

Nam June Paik. Zen for Film (Fluxfilm n°1), 1964, Film, Collection
Centre Pompidou, Dist. RMN / image Centre Pompidou, Press
Photograph, Photo by Peter Moore © Estate of Peter Moore/VAGA,
NYC and Nam June Paik Estate

The language that Media Forum uses to talk to its audience
belongs to both cinematic and artistic principles, enriching
them both equally. At the beginning of the XXth century
cinema as a space of experiment was an object of inter-
est to both avant-garde film pioneers (Sergei Eisenstein,
Dziga Vertov, Hans Richter) and avant-garde artists (Mar-
cel Duchamp, Mikhail Matyushin, Kazimir Malevich). Later
on when the cineindustry itself did not want to invent new
forms and technology, but just to sell most commercially
validated products, this initiative was taken up again by
artists. Nam June Paik worked with the film image as a
mediatation object, Salvador Dali came up with the idea of
accompanying screening with a tactile experience, which
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NeT Ha3ad Npeanaranv XyLOXHUKA W NUOHEPH KMHe-
matorpada. CoBpemeHHble knaccuku Mutep Mpunyail
1 [138ug Jluky NpOBO3rNALIAIT UIMEHEHUE CTPYKTYPHI
kuvematorpada. Bcé ato Tpebyer ocmbicneHns u B
UCTOPUYECKON NEPCNEKTUBE, U C TOYKM 3PEHNS COBpE-
MEHHbIX peanuii. bonee TOro, BCe 3T! akTyanbHble HOB-
wectBa TpeOYIOT NOArOTOBNEHHOW U OCBELOMIEHHOI
ny6nuku. 3Ta 334a4a ¥ CTana OCHOBHOI Ans OpraHu3a-
TopoB «Meznua @opymar.

Constantin Adzher. End Credits, 2012.
Courtesy of the artist

BbICTABOYHAA
NMPOrPAMMA

®OHA KYNIbTYPbI <EKATEPUHA»
22 NIOHA — 19 ABIT'YCTA 2012 IO8A

BuicTaska «[lorpyxexus. B CTOPOHY TakTMAbHOMO Ku-
Hematorpada» COCTOMT W3 HECKONbKMX pasfenos,
Kaxabll U3 KOTOPbIX OTHOCUTCS K OnpeaeneHHOMY
TUNY paboThl pexuccepa ¢ KPAHOM U CO 3pUTENEM.
Mepsebiii, «4UCTOE KNHO», — OTKNUK HA «4UCTOE UCKYC-
CTBO» — Npegnonaraet paboty ¢ 3KPaHOM Kak C Xon-
CTOM, $aKTMYeckn paccmatpusas kuHemarorpad kak
anogeos xusonucu. B Hem npepcTasneHsl Kasummp
Manesuy, Muxaun Martownn, Ham [xyx Maiik, Ken
Dxeiiko6c, Mon Knuncou, Manc Puxtep, KoHcTanTu
Anxep, Oner n Onbra MoHomapeBbl.

Bropoii pasgen, «MoHTaX aTTpaKLMOHOB», OTTaNKK-
BaeTCs 0T uewn «4D-kuHo», BNepBbie NPeJOXEHHOI

http://mediaforum.mediaartlab.ru/

would comment on the action on screen. Cineforms were
transformed and invented by the most important contempo-
rary artists. At the moment when post-structuralist philoso-
phy and literature created the concept of destroying the
united narrative structure of a work, a non-linear structure
cinema was born together with new forms of interactive
work with the viewer. Today the new technologies of online
distribution, watching films on workpads and YouTube re-
sulted in “grand cinema’s” revival of interest in experimental
forms. The changes in viewer perception structure have at
last made relevant and commercially demanded everything
that artists and cinema pioneers had already suggested a
hundred years ago. Contemporary classics such as Peter
Greenaway and David Lynch have declared a change in the
cinematic structure. All these should be conceptualized in
the historic perspecive and from the viewpoint of contem-
porary reality. Moreover, these actual developments call for
a prepared and cognisant audience. This has become the
main objective for the Media Forum organizers.

EXHIBITION
PROGRAMME

Valery Aizenberg. Visual manipulations (N°18, 16, 19, 13).
Video installation, 2012. Courtesy of the artist

THE EKATERINA CULTURAL FOUNDATION
JUNE 22 — AUGUST 192012

Exhibition "The Immersions. Towards the Tactile Cinema"
consists of several sections each belonging to a certain type
of director’s approach to working with screen and viewer.

Ken Jacobs. The Day Was a Scorcher, 2009
Courtesy of the artist
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eie CepreeM JiM3eHWTENHOM, U CneayeT 3a €ero
npogonxatenamu (Mua Tukka, Fepy ®paHk, Anekceit
Wcaee n Enexa Nop6ayesa).

TpeTbs yacTb, «TaKTUNbHBIA KMHeMaTorpad», pac-
CKasblBAET 0 CYLLECTBOBAHMN GUALMOB, KOTOPLIE «MOX-
HO CMOTPETb pykamu», HaunHag ¢ 3agymok CanbBapo-
pa fanu, kotopuiit, pabotas ¢ Jlyucom ByHioanem,
COBCEM MO-ApyroMy npeactaensn cebe peanuaauuio
dunbma «AHganyackuii nec» u o «xBatatenbHoro CMo-
Tpenus» Metepa Bait6ens n BAJIN AKCMOPT (kpo-
Me HuX Ha BbicTaBke pabotbl rpynnbl «TOTAPT»,
Banepus AiiseHOepra, Ekatepuubl [aBnoBoi,
KoHcTanTuna CemuHa).

TOT-ART Group. Floor Polishers, 1984
Performance. Courtesy of the artists

YeTtBepThil pa3fen uccnegyet uaelw «MawMHOBM-
npeHus» Byau n Wteiinel Baclonok — ycTpoicTea,
KOTOPOE MOXET 3aMEHWUTb W pexuccepa, v 3putens,
NPeLsoXMB BMECTO MHAMBMAYANLHOTO W HETOYHOrO
YeNOBEYECKOr0 3PEHUS 0OBEKTUBHbIA B3rNAA Camoii
kamepbl (Takxe Ken [xeiiko6c, iuna KapamaH,
Anekcanapa Kysneuosa).

«MHTepaKTMBHLIM KMHemaTorpad», KOTOpbIii pa3Bo-
PAyYMBAETCS MPU y4acTUM 3pUTENS, — 3TO NATHINA pagen
BbICTABKM, COCTaBNEHHbI 3 pabot 36urHeBa Pbi6-
untckoro, Kpuca Xeiinca, bopuca [le6akepa, Mep-
pu bapaa, Mapka Amepuku u Onbru Kucenesoi.

Mark Amerika. FILMTEXT, 2002
Courtesy of the artist

SPECIAL PROGRAMS
Xl MEDIA FORUM:
EXPANDED CINEMA—II

The first section, Pure Cinema, is a reaction to art for art’
sake. Here screen is used as a canvas, actually present-
ing cinema as an apotheosis of painting. Works by Kazimir
Malevich, Mikhail Matyushin, Nam June Paik, Ken
Jacobs, Paul Clipson, Hans Richter, Konstantin
Adzher, Oleg and Olda Ponomarev are presented.

Ekaterina Pavlova. | am a Fish, 2011—2012. Courtesy of the artist

Attractions’ Montage, the second section, is based
on the “4D cinema” concept invented initially by Sergei
Eisenstein and presents his followers: Pia Tikka, Herz
Frank, Alexei Isaev and Elena Gorbacheva.

The third section, Tactile Cinema, is about films that can
be “watched with hands”, starting with Salvador Dali’s
ideas. While working with Luis Bunuel, Dali had quite
another vision of the Chien Andalou realization. This is
followed by Peter Weibel’s and VALIE EXPORT’s
“gripping watching” (beside which works by the TOT-
ART group, Valery Ayzenberg, Ekaterina Pavlova
and Constantin Semin are presented).

The forth section explores the Machine vision idea by
Woody and Steina Vasulkas — a device that can re-
place both the film director and the viewer, supplanting in-
dividual and inaccurate human vision by an objective gaze
of the camera itself. Here Ken Jacobs, Dina Karaman
and Alexandra Kuznetsova are also presented.

The Interactive Cinema that unfolds with viewers’ par-
ticipation is the fifth section comprised of works by Zbig-
niew Rybczynski, Chris Hales, Boris Debackere,
Perry Bard, Mark Amerika and Olga Kisseleva.
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OBPA30OBATEJIbHAA
NMPOrPAMMA

Brumanue: Ha 06pasoatenbHeie MeponpusTis <Meaua Gopyma» Tpebyetca
o0s3arensHas peructpaus Ha caitte http://mediaforum.mediaartlab.ru/.

«Megua @opym» Mockosckoro Kuxodectusang Ttpa-
LMLUMOHHO HE TONbKO MOKa3biBAET CaMble WHTEPECHbIE
paboThl, PacLUMPSIOLLME HAWW NPEACTABNEHMUS O KiHE-
matorpade 1 BMAEOMCKYCCTBE, HO KaX[blil rof opra-
HU3YeT CheumuanbHylo 00pa3oBaTenbHyl0 NporpamMy.
MpurnaweHHble XYLOXHUKN, KMHEMATOTPAdUCThI, TEO-
PETUKM YUTAIOT NEKLMM U NPOBOAST CEMUHAPLI O TOM,
kak BOCPUHMMATb, UHTEPNPETUPOBATH U CO34aBATH HO-
BYI0 3KPaHHYI0 KynbTypy. B atom roay «Megua Gopym»
KOHLEHTPUPYETCS Ha PasfinyHbiX GOpMax TaKTUALHOTO,
XanTUYeckoro 1 MHTEPaKTUBHOTO KMHO. Y3HaTb, YT0 3T0
Takoe, MOXHO Oynet Ha mactepckux Kpuca Xeinca
(BenukoGpurtanus), Meppn bapg (CLUA) u Bopuca
Dle6akepa (Hugepnauppi).

KJ1YB ARTPLAY

CEMMHAP KPUCA XEMJICA:
MHTEPAKTUBHbIN KWHEMATOIPA®
23—26 MIOH4A, C 10:00 4O 17:00

27 NOHA|, € 10:00 40 20:00

KuHo, k0TOpPOE «MOXHO CMOTPETL pyKamu». KuHo, K0To-
pOe BMECTO YeN0BEKa CMOTPUT «MalHa». KMHOCEaHC,
rfie BMECTO TOr0, YyToObl paccnabutses B Kpecne, 3pu-
TENI NPUXOAMTCS co3aaBath GunbM. Bce aTo ropas-
[0 yBNeKaTeNbHee, YeM CTaHAAPTHBIA TONANBYACKMIA
bnok6acTep, — Tak aymaloT yyacTHukn «Megua ®opy-
ma» 2012. Opmu u3 Hux — xynoxHuk Kpue Xeinc —
OYKBANbHO MOMELWAH HA MAEE WHTEPAKTUBHOTO KuHe-
matorpada. C 1990 roaa oH coanan 6onblue TpUaLATH
nof00HbIX GUABMOB M 3aLLMTMN BUCCEPTALMIO MO TEME
«[1epeocMbICNEHNe MHTEPAKTUBHOTO KuHO» (2006).

B csoux pabotax Kpuc otpabatbiBaeT cCamble pas-
Hble METOZbI, KaKUMU ayUTOPUS MOXET BMEWaThes B
CTPYKTYPY GUAbMA: BbIOPATh OfMH M3 NPEANOXEHHbIX
BAPMAHTOB PA3BUTUS CIOXETa, NN MEHATb AETaNM no-
BECTBOBAHMA (HanNpuMep, pasrpOMUTb KBApTUPY rNas-

http://mediaforum.mediaartlab.ru/

EDUCATIONAL
PROGRAMME

Please note: to attend Media Forum educational events you have to register at
our website http://mediaforum.mediaartiab.ru/.

Media Forum of the Moscow Film Festival has a tradition
of both screening the most interesting works that expand
our notions of cinema and video art and also organizing a
special educational programmes yearly. We invite artists,
cinematographers and theorists to deliver lectures and
seminars on new screen culture perception, interpretation
and creation. This year Media Forum is focused on vari-
ous forms of tactile, haptic and interactive cinema. You
can learn more about it at workshops by Chris Hales
(UK), Perry Bard (USA) and Boris Debackere
(The Netherlands).

Chris Hales. One-person Touchscreen Cinema Showing
14 Interactive Movies, 2002. Courtesy of the artist

ARTPLAY CLUB

A WORKSHOP BY CHRIS HALES:
INTERACTIVE CINEMA

JUNE 23—-26, 10 A.M. —5P.M.
JUNE 27, 10 A.M. — 8 P.M.

The cinema which can be “watched with your hands”. The
cinema which is watched by the “machine” instead of a hu-
man being. The filmshow, where the spectator can’t just re-
lax in his chair, he has to create the movie. The participants
of “Media Forum” 2012 think that all this is much more fun

Ken Jacobs. The Day Was a Scorcher, 2009
Courtesy of the artist

I



HOrO reposi, UCNOPTUB EMY BEYEP), MW HANTM HYXHBIIA
KMoy, 4T00bl QunbM BOOOWE CMOr MPOAONXAThCS.
B onHoi U3 paboT 3puTento NpUXoAMTCS CNEeAuTh 33
HECKONbKMMI 3KpaHaMu OAHOBPEMEHHO W MOCTOSHHO
BMELIMBATLCS B X0f COObITUNA, MHAYe Bceobwas rap-
MOHWS NpeBpaTUTCA BO BCEODLWMIA Xaoc, ¥ pa3naj B
OZHOM W3 CIOXETHbIX JIMHMIE NEPEKNHETCS Ha BPYryi0.
B Kakoil-TO MOMEHT BCE 3TO CTAHOBUTCS MOXOXE Ha
KOMNbIOTEPHYIO MIPY, HO COBEPLIEHHO C APYrUMM XY-
[OXECTBEHHbIMM 33Ja4yaMu M COfepXaTeNbHbIM Ha-
nonHexuem. Kpome Ttoro, Xeiinc npennaraet paboty
B Pa3HbIX XaHpax u dopmax: NoAMIKPaHHbIA GuibM,
nopTpeT, nNen3axHasn 3apucoeka, komeaus-gpapc, ao-
KyMEHTanUCTNKa, — COYeTas BO3MOXHOCTM KMHEMa-
Torpada u n3obpasutenHoro uckycctea. B Mockee
npodeccop Xeitnc NPoBOAMT KypC MPaKTUYECKMX 3a-
HATMIA 0 TOM, YTO MPOUCXOAUT B MUPE, KOrAa 3puTenb
NPUKacaeTcs K 3KpaHy U TeM CaMbiM NOJHOCTbH) MEHS -
€T CIOXeT Gunbma.

Chris Hales. One-person Touchscreen Cinema Showing
14 Interactive Movies, 2002. Courtesy of the artist

MepBblii A€Hb CEMWHApa — OTKPBITBIA, MOCBALLEHHIIA
UCTOPUM 1 TEOPUM MHTEPAKTMBHOTO KuHo. Kpuc nog-
poBHO pacckaxer 0 TOM, YTO 3TO Takoe, KTO W Kak uc-
NONb30BAN CTPATEr MHTEPAKTUBHOCTU HA MPOTIKEHMN
BCEIA MCTOPUM «MCKYCCTBA ABUMXYWMXCS 0Opa3oe». Bce
nocneayiowne AHu ByayT NOCBSLEHbI NPAKTUYECKOI Ya-
CcTv MacTep-knacca. Kpuc Xeiinc bynet pabotatb ¢ yyacT-
HUKaMK, MOMOTast UM NpuyMatb U BOMAOLLATb B XM3Hb
CcBOE COOCTBEHHOE MHTEPAKTMBHOE KMHO. [Tpenoaasarenb
OyeT 0ObACHATb TEXHONOrMYECKYI0 CTOPOHY MpoLecca,
npueMbl MOHTaxa, paboTel ¢ HEODXOANUMBIM NMPOrPaMM-
HbiM oBecneuenmem. O6wmit Matepuan GyaeT nokasaH

Paul Clipson. Light from the Mesa, 2010
Courtesy of the artist

SPECIAL PROGRAMS
Xl MEDIA FORUM:
EXPANDED CINEMA—II

than an ordinary Hollywood blockbaster. One of them —
the artist Chris Hales — is literally crazy on the idea of
the interactive cinema. Since 1990 he has authored more
than 30 of such films and dedicated to the phenomenon his
PhD thesis “Rethinking the Interactive Movie” (2006).

Ken Jacobs. Disorient Express, 1995
Courtesy of the artist

In his works Chris tests every method which can be used
by the spectator to get involved in his films structure: to
choose one of the offered options of the plot development
or change the narrative details (in example, slam the pro-
tagonist’s flat and ruin his evening), or find the needed key
to continue the film altogether. One of his projects makes

‘

Herz Frank. Ten Minutes Older (Tale About Good and Evil), 1978
Courtesy of the artist

the spectator to follow several screens simultaneously and
constantly interfere, otherwise the universal harmony will
turn into universal chaos and the discord in one of the plot
lines will spread onto others. At one stage it begins to look
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Ha y4eOHbIx Mopensx, a nanbiue Kpuc 6ynet pabotarh ¢
KaX[ibiM MPOEKTOM MHAMBUAYANbHO. 3aBEPWNTCS CEeMM-
Hap npeaexTawmeit nonyumeLLnxcs pabor, kotopas Oyner
NPOXOAUTL B GOPME UHTEPAKTUBHOMO NepdopMaHca.

JIEKUNA BOPUCA OEBAKEPA:
KMHEMATOIPA®UYECKUM ONbIT —
NEPEOCMbICJIEHUE

24 N1OHA|, € 18:00 A0 21:00

Boris Debackere. Probe, 2008. Courtesy of the artist

Bopuc [le6akep, HuaepnaHacKuii XyOXHUK U TEOPETHK,
U3y4aeT MEHSIOMECS BMECTE C Pas3BUTUEM KMHEMATO-
rpadmMyeckoil TEXHUKA OTHOLUEHNS MEXAY KMHOOOpa3oM
W AeNCTBUTENLHOCTBHO. MNEHOYHbIA KMHEMATOrpad, roBo-
PWT OH, MMEET N0 C COBCEM APYTUM TUMOM PEaNbHOCTH,
Hexenu undpoBoi. TOrLa 0 YeM U C KeM pasroBapuBaeT
WHTEPAKTVBHBIA dunbM? YTO NPOUCXOAMT C MMPOM, B KO-
TOPOM KMHO OKPYX@€T Hac MOBCIOZY, B 0COOEHHOCTU 3a
npenenamu kuHotearpos? 00 3TOM OH HamMCan KHWry,
IAe NonbITancy NpeacTasuTb TBOPYECTBO BCEX COBpe-
MEHHbIX aBTOPOB, PabOTAOWIMX C KMHO HEMPUBLIYHBIMU
cnocobami v B HenpuBblYHbIX GOpMax. Ha nexuum oH
NPEACTABUT BECh CMIEKTP BO3MOXHbIX GOPM NOMCKa B IKC-
NePUMEHTANbHOM NPOCTPAHCTBE KMHeMaTorpagda.

MACTEPCKAS NEPPU BAPA:
YEJIOBEK C KWHOAMMAPATOM:
FNOBAJIbHbI PEMEUK

25 NOHA C 18:00 A0 22:00

«Henosek ¢ kuHoannapatom» [auru Beprtosa cosep-
WKUN PEBONIOLMIO B MCKYCCTBE ABUXYLIMXCA 00pa3os.

http://mediaforum.mediaartlab.ru/

like a computer game, but with completely different art ob-
jectives and content. Besides Hales puts forward the works
in various styles and forms: multiscreen film, landscape
sketch, slapstick comedy, documentary. He combines the
possibilities of cinema and visual art.

Olga Kisseleva. CrossWorlds: from the theory of error correcting
codes to political manipulation, 2008. Courtesy of the artist

Professor Hales gives a practical course in Moscow on
what happens in the world when the spectator touches the
screen and thereby changes the film's plot altogether.

Its first day is an open lecture on interactive cinema his-
tory and theory. Chris will give a detailed account of what
it is and who used interactive strategies in all the hisory
of the “art of moving images” and how they were used.
All following days will be devoted to the practical side of
the workshop. Chris Hales will work with the participants
helping them to develop and create their own interactive
films. The professor explains the technology aspect, edit-
ing and necessary software. The basics are demonstrated
with training models, after that Chris works individually with
each project. The workshop finishes with a public presen-
tation of the works shown as an interactive performance.

A LECTURE BY BORIS DEBACKERE:
RETHINKING THE CINEMATIC
EXPERIENCE

JUNE 24,6 P.M. —9P.M.

Boris Debackere is a Dutch artist and theorist who explores
first and foremost the interrelations of cinema image and reality
and how they change with the development of cinema technolo-

Perry Bard. Man With A Movie Camera: The Global Remake, 2012
Courtesy of the artist

I



OH nokasan, 4To «KMHOTNa3» BULUT MUP UHAYE, HEXENN
OTOENbHbI YENOoBeK, UHAYe Jaxe, YeM BUUT MUD ye-
NOBEYECKOE CO0BILECTBO. ATO NPUHLMNUANBHO APYroe
«3peHue». Amepukanckas xypoxuuua Meppm Bapp
oueHuna aty paboTy kak rmaBHyI0 W Ans CBOEro cob-
CTBEHHOro TBOpyecTBa. OTTankueasch oT uaeit Aaurm
Beptosa, oHa B 1999 rony Hayana npoekt «Henosek ¢
KuHoannapatoM. [no6anbHbiii peMeilk», 1 NepBbIM ero
aTanom ctan noptper 6onrapckoit croamusl Codum,
CHENaHHON «BEPTOBMAHCKMM» CMOCOOOM. 3aTem npo-
eKT nepeexan B rnobanbHylo CeTb ¥ B COTPYAHUYECTBE
C CaMblMi Pa3HbIMM XYJOXHUKaMM W peEXMccepamm B
paboTe Hayanu nosBNSTLCA NopTpetsl Huio-Aopka, Me-
xuko, Exatepunbypra, Tens-Asusa, benrpana, Tokuo.
B nneane, 3aK0HYEHHOE MPOU3BELEHNE JONXHO OXBA-
TbiBaTh COGOW MUp.

Zbigniew Rybczynski. New Book (Nowa Ksiazka), 1975
Courtesy of the artist

Meppyu bapp npeanaraet roctam «Meauna ®opyma» npu-
HSITb Y4acTue B ee TBOPYECKOM NPOeKTe, cobpaThes Ha
MacTepCKyl0 U BMECTe CO3/aTb YacTb NPOU3BELEHNUS,
nocaswieHHylo Mockee. Ha cemuHape oHa nokaxet u
npoaHanuaupyet ¢unbm [3urn Beptosa, NpoyTeT nek-
Um0 00 3CTETMKE HOKYMEHTANIbHOTO KUHO, MOHTaxe,
MOHATUM «PEMENKa» B COBPEMEHHOM UCKYCCTBE U CMO-
c00ax noAX0Aa k Matepuany (MHTepnpeTawus KOHTeHTa
nan GOPMbI, NUTEPATYPHBIA PEMENK, LUGPOBLIE TPAHC-
dopmauum). Takxe B 3TOT A€Hb COCTOUTCS 00CYXAEHNE
TEM W KOHLENLMA camux y4acTHukoB. Mpu co3faHuu
paboT MOryT UCMOb30BATLCS PA3NNYHBIE UCTOYHMKI —
HayMHas 0TKkamep BUAEOHABNIOfEHNS, MOOUNbHbIXTENE-
$OHOB M0 COOCTBEHHBIX [LOKYMEHTaNIbHBIXMATEPUANOB.

Steina Vasulka. Machine Vision, 1975
Courtesy The Vasulkas Archive

SPECIAL PROGRAMS
Xl MEDIA FORUM:
EXPANDED CINEMA—II

gies. He states that the film-based cinema deals with a com-
pletely different type of reality than that of digital cinema. Then
what does the interactive cinema tell - and to whom does it talk?
What happens to the world where cinema surrounds us every-
where, especially outside cinema theatres? This is the subject
of Boris Debackere’s book in which he attempts to present the
works of all contemporary authors who work with novel methods
and novel forms. At his lecture he will present the whole range of
possible forms of exploring the experimental cinema space.

A WORKSHOP BY PERRY BARD:
MAN WITH A MOVIE CAMERA:
THE GLOBAL REMAKE

JUNE 25,6 P.M. — 10 P.M.

Perry Bard. Man With A Movie Camera: The Global Remake, 2012
Courtesy of the artist

Dziga Vertov's Man With A Movie Camera was a revolution in the
art of moving images. It demonstrated that “eye of the cinema”
looks at the world differently compared to an individual human
being or even human society. This is a fundamentally other vi-
sion. The American artist Perry Bard estimated this work as
crucial for her own creativity. In 1999 using Vertov's ideas as
a stepping stone she has started her own project Man With a
Movie Camera: The Global Remake. Its first stage was a portrait
of Sofia, the capital of Bulgaria, made in the Vertovian way. Af-
ter that the project moved on into the internet and portraits of
New York, Mexico, Ekaterinburg, Tel Aviv, Belgarde and Tokio
appeared in collaboration with various artists and film directors.
deally, the complete work will have a worldwide span.

Perry Bard offers to the Media Forum guests an opportunity to
take part in her creative project at the workshop and to make




CMELMASIbHBIE NPOrPAMMBI
Xl MEAVA ®OPYM:
PACLUMPEHHOE KNHO—II

Mocne macTep-knacca BceM yyacTHuKam ByneT npea-
NOXEHa BO3MOXHOCTb 3arpy3ku CBOEr0 KOHTEHTa Ha
CaiiT npoekTa.

®OHA KYJIbTYPbl <EKATEPUHA»

OBPA30OBATEJIbHAYI AUCKYCCUSA
«MOTPYXEHWA. B CTOPOHY
TAKTUJ1bHOITO KWHEMATOIPA®DA»
23 UIOH4, C 18:00 0 21:00

_

Ekaterina Pavlova. | am a Fish, 2011—2012
Courtesy of the artist

My6nuyHylo 3KCKypCHI0 No BbicTaBke B PoHIE KynbTy-
pbl <kEKATEPUHA» npoBopasT kypatop Onbra Lnwko u
XYLAOXHUKK-y4acTHUKKU npoekta: Meppu bapa, Kpuc
Xeiinc, Banepuii Aiizen6epr n bopuc flebakep. Bo
BPEMS MPOTyAkK no 3anam akcnosuuum Onbra LWuwko
NO3HAKOMUT CAywWaTenei C OCHOBHbIMM TBOYECKMMM
NOAXOAAMN K TEME PACLUMPEHHOTO kMHemaTorpada Ha
npumepax npeacTaBneHHbIX paboT, a Xy[OXHUKM pac-
CKaXyT 0 CBOEM TBOPYECTBE B KOHTEKCTE 00LLEli TEMBI.
locne aKckypcvu Beyep NpojonxuTcs B Gopmare He-
(hOopManbHOii TBOPYECKON BCTPEYN U XMBOTO 00LIEHNS
Y4aCTHUKOB BbICTABKM U €€ 3puUTeneil.

http://mediaforum.mediaartlab.ru/

a new part of this work dedicated to Moscow together. At the
workshop she will show and analyse Dziga Vertov's film and
deliver a lecture on documentary aesthetics, editing, the con-
cept of remake in contemporary art and different approaches to
material (interpretation of concept or form, literary remake and
digital transformation). On the same day a discussion of par-
ticipants’ own themes and concepts will also take place. Works
can be created using various sources - from CCTV cameras
and mobile phones to documentary footage. After the workshop
all participants will be given an option to upload their content to
the project website.

THE EKATERINA CULTURAL FOUNDATION

EDUCATIONAL DISCUSSION OF THE
"IMMERSIONS. TOWARDS TACTILE
CINEMA" EXHIBITION

JUNE 23,6 P.M —9P.M.

/
o T e Y
-

Peter Weibel, VALIE EXPORT. Tapp und Tastkino (Tap and Touch
Cinema), 1968. Performance. Courtesy of the artists

A public tour of the exhibition at Ekaterina Cultural Founda-
tion is led by its curator, Olga Shishko (art director of
the Media Forum MIFF) and by artists participating in the
project: Perry Bard, Chris Hales, Valeriy Ayzen-
berg and Boris Debackere. During this walk through
exhibition halls Olga Shishko will outline primary creative
approaches to the expanded cinema theme with examples
of works presented and artists will present their works in
the context of this theme. After the tour the event will con-
tinue as a informal creative get-together and live communi-
cation between the exhibition’s participants and visitors.

Pia Tikka. Enactive Cinema Installation Obsession,
ISEA&ZeroOne, San Jose, CA, 2006; Photo © Mike Kuniavsky
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MPOrPAMMA MEANA ®OPYMA

Buictaska B Poune kynbTypbl <EKATEPUHA»:
22 viiona — 19 aBrycta 2012

06pa3oBarenbHble nporpaMmbl B GOHAE KynbTyphl
«EKATEPUHA»:

23 niona 2012

ObpasoBatenbHble nporpammsl B LeHTpe auaaiina ARTPLAY:
23 nioHa — 27 nioHs 2012

22 NIOHA

19:00 — OTKpbiTie BbiCTaBKY «[OrpyXeHus. B CTOPOHY TaKTUALHOIO Ku-
Hematorpada» (Kypatop BbicTasku: Onbra LUnwko, apT-gupextop «Meava
®opyma» MMK®) B Ponpe kynbTypbl «EKATEPUHA»

23 UIOHA

10:00—17:00 — Mactep-knacc «MHTepakTMBHBIN kKuHeMaTorpad»
Kpuca Xeitnca (Bennko6putanus) 8 Kny6e ARTPLAY

18:00 — O6pa3sosatenbHas auckyccus B oHpe kynbTypsl «EKATE-
PUHA». 9Kkckypeus no 3KCMO3WLMM C KYpaTopoM, a Takxe TBOpYe-
CKUE BCTPEYY CO CneLuanbHbIMi roCTIMM M Y4aCTHUKAMMU BbICTaBKM —
Meppu bapg (CLUA), Kpucom Xeitncom (Benukobputatus), bopucom
[lebakepom (Hupepnanpbi).

24 NIOHA

10:00—17:00 — Macrep-knacc «MHTepakTMBHbIN kKuHemaTorpad»
Kpuca Xeitnca (Bennko6putanus) B Kny6e ARTPLAY

18:00-21:00 — Jlekuus «Kunematorpadmyeckuit onbiT — nepeo-
cMbicnenne» bopuca [lebakepa (Huaepnanpbl) 8 Knybe ARTPLAY
25 UIOHA

10:00—17:00 — Mactep-knacc «MHTepakTUBHbIN kKuHemaTorpad»
Kpuca Xeitnca (Bennko6putanus) 8 Kny6e ARTPLAY

18:00—22:00 — Macrep-knacc «Yenosek ¢ kuHoannapatom: Mno-
GanbHbiii pemeitk» Meppu bapa B Kny6e ARTPLAY

26 UIOHA

10:00—-17:00 — MacTtep-knacc «/MHTepakTUBHbI KuHemaTorpad»
Kpuca Xeitnca (Bennko6puranus) B Kny6e ARTPLAY

27 UIIOHA

10:00—-20:00 — Mactep-knacc «MHTepakTUBHbIN kKuHemaTorpad»
Kpuca Xeitnca (Bennko6putanus) 8 Kny6e ARTPLAY

20:00 — 3akpbive Meama ®opyma MMK®, npesextauus pabort,
CO34aHHbIX B pamKkax mactep-knacca Kpuca Xeiinca 8 dpopmarte live
interactive performance 8 Kny6e ARTPLAY

23:30 — Hoyb dectuBaneit, nokas BuaeoapTa B PEXUME HOH-CTON
B Kny6e ARTPLAY

Olga Kisseleva. CrossWorlds: from the theory of error correcting
codes to political manipulation, 2008. Courtesy of the artist

SPECIAL PROGRAMS
Xl MEDIA FORUM:
EXPANDED CINEMA—II

Exhibition at the Ekaterina Cultural Foundation:
June 22 — August 19, 2012

Educational programmes at the Ekaterina Cultural Foundation:
June 23, 2012

Educational programmes at the ARTPLAY Design Centre:
June 23 — June 27, 2012

JUNE 22

19:00 — Exhibition opening "Immersions. Towards the Tactile Cinema"
curated by Olga Shishko (Art Director of the Media Forum MIFF) at the
Ekaterina Cultural Foundation

JUNE 23

10:00—17:00 — A workshop by Chris Hales (UK): "Interactive Cinema" at
ARTPLAY Club

18:00 — Educational discussion of the "Immersions. Towards Tactile Cin-
ema" exhibition. A public tour of the exhibition is led by its curator, Olga
Shishko and by artists participating in the project: Perry Bard (USA), Chris
Hales (UK) and Boris Debackere (The Netherlands) at the Ekaterina Cul-
tural Foundation

JUNE 24

10:00—17:00 — A workshop by Chris Hales (UK): "Interactive Cinema" at
ARTPLAY Club

18:00—21:00 — A lecture by Boris Debackere (The Netherlands): "Rethink-
ing the Cinematic Experience" at ARTPLAY Club

JUNE 25

10:00—17:00 — A workshop by Chris Hales (UK): "Interactive Cinema" at
ARTPLAY Club

18:00—22:00 — A workshop by Perry Bard (USA): "Man With a Movie Cam-
era: The Global Remake" at ARTPLAY Club

JUNE 26

10:00—17:00 — A workshop by Chris Hales (UK): "Interactive Cinema" at
ARTPLAY Club

JUNE 25

10:00—20:00 — A workshop by Chris Hales (UK): "Interactive Cinema" at
ARTPLAY Club

20:00 — MIFF Media Forum closing, public presentation of the works made
in the frames of Chris Hales workshop in the live interactive performance
format at ARTPLAY Club

23:30 — Festivals night (non-stop screening of video-art) at ARTPLAY Club




CMELMASIbHBIE NPOrPAMMBI
Xl MEOVA OOPYM:
PACLUMPEHHOE KNHO—II

OPIrAHN3ATOPDI
<<M Eﬂ'MA qDOPyMA»

«Mepuadect»
LleHTp kynbTypel M uckycetsa «MeguaApt/la6»

COOPIrAHN3ATOP
®oHa kynbTypel <EKATEPUHA»

COOPIAHU3ATOP
OBPA30BATEJIbHOMN
NPOIrPAMMBbI

Mockosckag LLikona Hooro Kuxo

NMAPTHEPbI NMPOEKTA

Bputanckuit coset

®oup Moxpgpuana

Llentp ausaiina ARTPLAY
Myseii Kuno

Llentp Xopxa Momnugy

MJTOWALOKN

®oHa kynbTypel <EKATEPUHA»
KyaHeukuii moct, 21/5, nogbe3p, 8
http://www.ekaterina-fondation.ru/

Kny6 ARTPLAY
Huxnsiq CoipomstHryeckas yn., 10, ctp. 9, Bxog «C»
http://artplay.ru/

KYPATOP BbICTABKU
Onbra Wwwko, apT-gupektop «<Meana ®opyma» MMK®

PYKOBOAUTEJ1b MPOrPAMM
Enena PymaHueBa

MEXAYHAPOOHbI KOOPAUHATOP
Acsa Cunaesa

PEOAKTOP
Anuna CtpenbLioBa

http://mediaforum.mediaartlab.ru/

ORGANIZERS
OF THE MEDIA FORUM

MediaFest
MediaArtLab Centre for Art and Culture

CO-ORGANIZER

The Ekaterina Cultural Foundation

CO-ORGANIZER
OF EDUCATIONAL
PROGRAMME

The Moscow School of New Cinema

PARTNERS

British Council
Mondrian Foundation
ARTPLAY Design Centre
Cinema Museum
Centre Pompidou

LOCATIONS

The Ekaterina Cultural Foundation
Kuznetsky Most 21/5, porch 8
http://www.ekaterina-fondation.ru/eng/

ARTPLAY Club
Nizhnyaa Syromyatnicheskaya street, 10, str.9, entrance "C"
http://artplay.ru/

CURATOR OF THE EXHIBITION
Olga Shishko, Art Director of MIFF Media Forum

HEAD OF PROGRAMS
Elena Rumyantseva

INTERNATIONAL COORDINATOR
Elena Rumyantseva

EDITOR
Alina Streltsova

Chris Hales. One-person Touchscreen Cinema Showing
14 Interactive Movies, 2002. Courtesy of the artist



OPrAHN3ATOPbLI
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MEANAGECT

X1l Mepna opym
34 MocKoBCKOro Me>xgyHapogHoro
KMMHodhecTvBanA

PACLUVIPEHHOE KHO—II
MNMOrPyY>XEHVIA: B CTOPOHY TAKTWWIbBHOIO
KNMHEMATOIMPAM®MA

BbICTABKA B dOHOE KVIbTVYPbIl «<EKATEPVIHA>Y» / KypaTtop Onbra LUuLwko /
23 nioHa — 19 aerycTa 2012

JNEKU4I, MOKA3bl, MACTEP-KJIACCbI B KIMTYBE ARTPLAY
23 noHa — 27 ioHsa 2012
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